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FURYA

This typeface was started in 2021 during the MA TypeMedia
at the Royal Academy of Art in The Hague. Furya is a variable
font inspired by the lettering on old cars from the Fifties and
the Civilité calligraphy model. It contains one axis that affects
several parameters at once. Going from 45 to -45 degrees, it
is designed with three sources that have several differences
in weight, slant, and construction. This variable font is set on,
what | called, a "speedometer axis”. It goes from a bold and
backslanted style, to an upright lighter style in the middle,
and up to a slanted and bold style. The name Furya comes
from the rapidity and movement of this typeface. Used in

the context of velocity, in Italian, “furia” means hurrying and
hastening. For the moment, Furya comes only as a variable
font, different cuts should be determined. The typeface will
be refined and developed with the type foundry Coppers and
Brasses, and will be soon available.

FEATURES
Variable font on one axis:
speedometer axis

(weight, with, and slant axis united)
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TYPE MEDIA
THE HAGUE

REVIVAL
OF MEMPHIS

Memphis follows the source of Rudolf Wolf's Memphis
Halbfette drawn between 1939 and 1943 in a family of
14 styles. My Revival captures the robustness and mechanic

of the original of this typeface coming from the machine age.

My goal was to expended the character set to Latin and
Cyrillic extended, under the guidance of llya Rudemann
for the Cyrillic part.

FEATURES
full european language support
Cyrillic
Cyrillic extended
proportional lining and tabular figures
fractions and sup/inf figures
case sensitive punctuation
currency
punctuation

symbols and arrows
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MEMPHIS

DIGITALISATION

Below are the drawing steps, and on the opposite page, a scale 1scan faces

the composition of the same text with my revival (size: 10.5pt).

bitmap from the scan

Pl

straight lines digitalisation

oK

first cleaning of the shapes

PI

harmonization and finalizing the drawing
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mans prijzen — en Mietje van de Putte droeg dat puikje dan toch
maar wegl

Het huis op den hoek bezat geen tuin, enkel een binnenplaats.
Daaraan was, nadar den bouwtrant des tijds, een holle, kille keu-
ken gelegen. Gelukkig voor de dienstmaagden van toen, dat de
muur tegenover ten minste meteen den Noordenwind keerde. Zon
had de keuken, gesteld al dat haar vensters naar gunstiger
hemelstreek waren gericht geweest, toch niet genoten, daarvoor
was ‘t huis te hoog en lag dus de binnenplaats naar verhouding
te diep. Gelijkvloers waren de ontvangzalen, de eetkamer, de
spreekkamer, en op de eerste verdieping woonde het gezin. Ook
bevonden zich hier voor een deel de slaapvertrekken, lange,
smalle kamers, slechts van één schuifraam voorzien, echte pijpen-
laden. Men vindt ze nog veel in oude groote huizen. De smalle
kamers kwamen alle uit op een portaal, dat tamelijk donker
was; over 't geheel viel het boven met 't licht niet mee. Slechts de
voorkamers aan den Dreef hadden twee ramen.

Verstoken achter de hoekkamer zat een eigenaardig hokje, te
groot voor een kast en te klein voor iets anders. Het was als een
eigen woninkje, een opkamertje, met een trapje van een treé of
zes. Hier keek men door 't ééne oog van ter zijde de Kolvenier-
straat in; het langwerpig rond raampje, dat nooit is dichtgemet-
seld. Er hing een proper gordijntje voor, dat op ingewikkelde wijze
verschoven moest worden, wegens het ongewone venstermodel.
Alles hier was langwerpig rond, De lichtblauw geverfde planken

-liepen op zoodanige wijze langs de wanden, dat zich daar tus-

schen een ovale ruimte bevond, nergens was een scherpe hoek
te zien. En de kleine zoldering was een tongewselfje.

Waar het opkamertje voor diende? Voor paruikenkamertje. Want
‘t laat zich toch verstaan dat men deze maar niet te hooi en te
gras door de slaapkamer liet zwerven, om van den drager te glij-
den of in elk geval stoffig te worden. De staatsieparuiken waren
hier veilig en wel weggezet. Het leken vroede hoofden zoo, welke,
dicht bijeen gestoken, over ’‘sLands belangen delibereerden.
Maar om de paruiken kwam Mietje van de Putte hier niet. Voor
haar was het opkamertje het mooiste poppenhuis dat zich liet
bedenken.

Zij speelde hier met haar zuster Santje. Doch Santje was een paar
jaar ouder, en in dien tijd waren de meisjes gauw groot. Ze wer-
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mans prijzen — en Mietje van de Putte droeg dat puikje dan toch
maar weg!

Het huis op den hoek bezat geen tuin, enkel een binnenplaats.
Daaraan was, naar den bouwtrant des tijds, een holle, kille keu-
ken gelegen. Gelukkig voor de dienstmaagden van toen, dat de
muur tegenover ten minste meteen den Noordenwind keerde. Zon
had de keuken, gesteld al dat haar vensters naar gunstiger
hemelstreek waren gericht geweest, toch niet genoten, daarvoor
was 't huis te hoog en lag dus de binnenplaats naar verhouding
te diep. Gelijkvloers waren de ontvangzalen, de eetkamer, de
spreekkamer, en op de eerste verdieping woonde het gezin. Ook
bevonden zich hier voor een deel de slaapvertrekken, lange,
smalle kamers, slechts van één schuifraam voorzien, echte pijpen-
laden. Men vindt ze nog veel in oude groote huizen. De smalle
kamers kwamen alle uit op een portaal, dat tamelijk donker
was; over 't geheel viel het boven met 't licht niet mee. Slechts de
voorkamers aan den Dreef hadden twee ramen.

Verstoken achter de hoekkamer zat een eigenaardig hokje, te
groot voor een kast en te klein voor iets anders. Het was als een
eigen woninkje, een opkamertje, met een trapje van een tree of
zes. Hier keek men door 't ééne oog van ter zijde de Kolvenier-
straat in; het langwerpig rond raampje, dat nooit is dichtgemet-
seld. Er hing een proper gordijntje voor, dat op ingewikkelde wijze
verschoven moest worden, wegens het ongewone venstermodel.
Alles hier was langwerpig rond. De lichtblauw geverfde planken
liepen op zoodanige wijze langs de wanden, dat zich daar tus-
schen een ovale ruimte bevond, nergens was een scherpe hoek
te zien. En de kleine zoldering was een tongewelije.

Waar het opkamertje voor diende? Voor paruikenkamertje. Want
't laat zich toch verstaan dat men deze maar niet te hooi en te
gras door de slaapkamer liet zwerven, om van den drager te glij-
den of in elk geval stoffig te worden. De staatsieparuiken waren
hier veilig en wel weggezet. Het leken vroede hoofden zoo, welke,
dicht bijeen gestoken, over ’s Lands belangen delibereerden.
Maar om de paruiken kwam Mietje van de Putte hier niet. Voor
haar was het opkamertje het mooiste poppenhuis dat zich liet
bedenken.

Zij speelde hier met haar zuster Santje. Doch Santje was een paar
jaar ouder, en in dien tijd waren de meisjes gauw groot. Ze wer-

Pages extracted from the essay who present this project of revival step by step.
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MEMPHIS

STEMPEL, LINOTYPE
AND MEMPHIS

From 1900 to 1983, D. Stempel AG had an exclusive
relationship with the Linotype Company, as one
of the producers of matrices for the Linotype
machine. After this collaboration, the type design
department was bought by Linotype AG. The
printing machine had already been on the market
j for 40 years when Memphis was released. Thereby
ﬁ Memphis became used on a lot of printed producs
all around the globe. On the specimens produced
by D. Stempel AG, | noticed that words, sentences and false ads were written
in a variety of languages: German of course, English, French, Italian or Swedish.
This marketing gesture might have helped to sell more of the matrices and spread
the use of this slab serif in a lot of countries.

In 1929, when Dr. Rudolf Wolf presented his new creation, he named it Memphis
halbfette. Through the years he designed several styles of this family and named
them with German terms. But not all of them were adapted and released on the new
tools for printing or designing. In the 1939 catalogue, Linotype chose not to publish
the Schmalfette (first condensed) nor the Licht and the Luna (shadow versions

of Memphis) and the other names were changed to English. It is a pity because
Memphis Luna (1937) belongs to the first generation of shadow typeface along

with the three sans serifs: Plastica (1929), Gill Sans Shadow (1932-1936) and Umbra
(1935). But thanks to its serifs, the result of the shadow casting is very particular:
the proportions of the shadow compared to the relief balances the letter well.

date of

creation  German name English name distribution
1929 Memphis halbfette Memphis Bold Linotype
1930 Memphis zarte Memphis Light Linotype
1931 Memphis magere Memphis Medium Linotype
1932 Memphis licht Memphis Engraved* -

1932 Memphis Buchschrift Memphis Text* -

1932 Memphis Buchschrift halbfette Memphis Text Bold* -

1932 Memphis schmalfette Memphis Narrow Bold -

1933 Memphis fette Memphis Extra Bold Linotype
1935 Memphis kusriv mager Memphis Medium Italic Linotype
1936 Memphis kursiv halbfette Memphis Bold ltalic Linotype
1937 Memphis Luna Memphis Shadow*

1938 Memphis-Universal mager Memphis Medium Condensed ~ Berthold BQ
1939 Memphis-Universal halbfette  Memphis Bold Condensed Berthold BQ
1943 Memphis-Universal fette Memphis Extra Condensed  Berthold BQ

* names suggested according to today’s uses

18 Heidrun Osterer and Philipp Stamm, Adrian Frutiger - Typefaces: The Complete Works, 2014
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DR. RUDOLF WOLF (1895-1942)

Dr. Rudolf Wolf who designed Memphis worked as advertising manager for

D. Stempel AG in Frankfurt am Main, Germany. From 1922 to 1942 he was
responsible for the type design department. He worked on the revival of Garamond
from 1925 to 1932 and then on Memphis from 1939 to 1942. On the first drawing of
Memphis provided to me by Frank GrieBhammer, who originally received them from
Rainald Wolf - Rudolf Wolf’s son -, we can easily see that Memphis was drawn like

a geometric, modernist grotesque typeface with geometric serifs. Only one year
before the first Memphis was published by D. Stempel AG, the
foundry released the Elegant-Grotesk design by Hans Mohring.
We can imagine how this new design, freely inspired/copied
from Futura, was very influential to Rudolf Wolf. Those
rectangular, round, and triangle forms are also the main grid
for Memphis. There is also a prominent resemblance between
some details like the shape of the ampersand, the ‘g’ lower-
case, and the rectangular shapes of the dieresis. | like to
imagine those two type designers working in the same office
influencing each other.

ADVERTISING AND MEMPHIS

Egyptian was treated with the disdain of twentieth-century typographic
purists, whose concern was “beauty” rather than business, sank into oblivion
until post-war German type desi re-di dits ibilities in the
field of commercial printing.

Frederic A. Horn, Type Tactics: The Egyptians, Commercial Art & Industry, 1936

In the D. Stempel factory, Dr. Rudolf Wolf was not only a typeface designer,

he was also employed to work on the marketing production of the foundry. His
commercial vision and productions helped the foundry to promote and sell
worldwide their typefaces. On pretty much every specimen of Memphis | could
see, there were always several pages of fake advertising. A large part of them were
about cars and tyres (Continental or Goodyear), but there were also ads for pens
(Pelikan), Champage (Moét et Chandon), razor blades, gasoline (Shell or Peugeot),
lamps, washing powder or airline companies (LuftHansa). The strong graphic design
is very much inspired by the Bauhaus movement. On some ads about architecture,
every element illustrates the particular style of this period: the modernist and
brutalist architecture, the black and red colours, a maximum of impact with

a maximum contrast, and the Memphis typeface with those strong lines drawn

by the serifs.
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M- Memphis,D. Stempel AG, 1930, M- Memphis, D. Stempel AG, 1930, MEMPHIS - Die Schrift von Weltruf,
Gestaltung der Probe, Herbert Gestaltung der Probe, Herbert Anwendungsbeispiele
Thannhaeusei Thannhaeusei

Fette Memphis, specimen
Zarte Memphis, D. Stempel AG Memphis - Arbeiten aus der Praxis advertising, Scriftgiesserei
Frankfurts A-Main, £1930 Stempel advertising Specimen, 1953 D. Stempel AG

Die Memphis in der Zeitung
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MEMPHIS

English

The first patent for what appears
to be a standard pneumatic

tire appeared in 1847 lodged by
Scottish inventor Robert William
Thomson. However, this never went
into production. The first practical
pneumatic tire was made in 1888
on May Street, Belfast, by Scots-
born John Boyd Dunlop, owner of
one of Ireland’s most prosperous
veterinary practices.

IT WAS AN EFFORT TO PREVENT
THE HEADACHES OF HIS 10-YEAR-
OLD SON JOHNNIE, WHILE
RIDING HIS TRICYCLE ON ROUGH
PAVEMENTS. HIS DOCTOR, JOHN,
LATER SIR JOHN FAGAN, HAD
PRESCRIBED CYCLING AS AN
EXERCISE FOR THE BOY, AND
WAS A REGULAR VISITOR. FAGAN
PARTICIPATED IN DESIGNING

Polish

Po opatentowaniu opony
pneumatycznej z zaworem, John
Boyd Dunlop, z wyksztalcenia
weterynarz, zatozyt swojq pierwszq
fabryke opon w 1889 roku. Rowery
moggqg wiec jezdzi¢ na oponach,
ktére sgq gumowymi piteczkami
napelnionymi powietrzem i
otoczonymi metalowq obreczg.
Jesli poprawia sie komfort, tow
przypadku przebicia opony zmiana

OPONY TO DLUGA I DELIKATNA
OPERACIJA. EDOUARD MICHELIN
SPOTKALBY ANGIELSKIEGO
ROWERZYSTE PROSZACEGO

O NAPRAWE PODCZAS JAZDY

W CLERMONT-FERRAND. TEN
ROWERZYSTA DALBY MU POMYSL
NA DETKE. EDOUARD I JEGO BRAT
ANDRE MICHELIN WYNALEZLI
NOWY SYSTEM OPON Z DETKA,

French

Aprés avoir fait breveter un pneu
a air avec valve, John Boyd
Dunlop, vétérinaire de formation
fonde en 1889 sa premieére
manufacture de pneumatiques.
Les vélos peuvent ainsi rouler sur
des pneus qui sont des boudins
de caoutchouc gonflés d’air et
entourant une jante métallique.

E LI -)‘ ‘7—‘;’
o R O
ANDRE M J)U 3 \72'\

)

Em 1888, o \

de seu filho de nove anos de
idade, antes disso, as rodas eram
de madeirq, ferro, ou materiais
compostos, o que prejudicava a
condugdo e conforto, esse triciclo
era utilizado para ir & escola pelas
ruas esburacadas de Belfast.

PARA RESOLVER O PROBLEMA DE
TREPIDAGAO, DUNLOP INFLOU
ALGUNS TUBOS DE MANGUEIRA
DE LATEX, UTILIZADOS EM ME-
DICINA, ATRAVES DE UMA BOM-
BA DE AR DE INFLAR BOLAS. DE-
POIS, ENVOLVEU OS TUBOS COM
UMA MANTA DE LONA PARA
PROTEGER E COLOCOU EM VOL-
TA DA RODA DO TRICICLO. ATE

Finnish
Patentoidessaan venttiililla
varustetun ilmarenkaan John
Boyd Dunlop, koulutukseltaan
eldainl&akdari, perusti ensimmdéisen
rengastehtaan vuonna 1889.
Polkupyérét voivat siis ajaa
renkailla, jotka ovat ilmalla
taytettyj@ kumipalloja ja

T_ ~_ - N W U
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/4 German

Nachdem John Boyd Dunlop, ein

¢ ausgebildeter Tierarzt, einen

Luftreifen mit Ventil patentieren
lieB, griindete er 1889 seine erste
Reifenfabrik. Fahrréder konnen
daher auf Reifen fahren, bei denen
es sich um mit Luft aufgeblasene
Gummibadlle handelt, die von einer
Metallfelge umgeben sind. Wenn
der Komfort verbessert wird,

ist das Wechseln des

REIFENS IM FALLE EINER
REIFENPANNE EIN LANGER

UND HEIKLER VORGANG.
EDOUARD MICHELIN HATTE
WAHREND SEINER UBERFAHRT
IN CLERMONT-FERRAND EINEN
ENGLISCHEN RADFAHRER
GETROFFEN, DER UM EINE
REPARATUR BAT. DIESER
RADFAHRER HATTE IHM DIE IDEE

Danish

Efter at have patenteret et
pneumatisk deek med en ventil,
grundlagde John Boyd Dunlop,
en dyrleege ved uddannelse, sin
forste deekfabrik i 1889. Cykler
kan derfor kgre pd deek, der er
gummikugler oppustet med luft
og omgivet af en metalfeelg. Hvis
komforten forbedres i tilfeelde af en
punktering, er det lang og delikat
at skifte deek. Edouard

MICHELIN VILLE HAVE M@DT

EN ENGELSK CYKLIST, DER BAD
OM EN REPARATION UNDER SIN
PASSAGE I CLERMONT-FERRAND.
DENNE CYKLIST VILLE HAVE
GIVET HAM IDEEN OM SLANGEN.
EDOUARD OG HANS BROR AN-
DRE MICHELIN OPFANDT ET NYT
DZAEKSYSTEM MED ET INDRE R@R,
DER BLEV PATENTERET I 1891.

Icelandic

Fyrstu hjélbardarnir voru reemur
af ledri, sidan jarni (enn sidar stali)
sem sett voru & vidarhjol,

& vognum. Menntadur vinnumadur
lét hjélbardann penjast it med

pvi ad setja pad i eldsmidju, setti
pad ytir felguna og pvingadi pad
saman, sem olli bvi ad md&lmurinn
herptist aftur saman i sina
upphaflegu steerd, svo pad passadi
pétt utanum felguna.

FYRSTA EINKALEYFID FYRIR
EINFALDAN UPPBLASANLEGAN
HJOLBARDA VAR GEFID

UT 1847, SKRAD A SKOSKA
UPPFINNINGAMANNINN ROBERT
WILLIAM THOMSON. HINSVEGAR
FOR PESSI HJOLBARDI ALDREI I
FRAMLEIDSLU. FYRSTA HAGNYTA
UPPBLASANLEGI HJOLBARDINN
VAR BUID TIL 1888 A MAY STREET,

Russian

[TepBsI NATEHT HA CTAHAAPTHYIO
IMIHEBMATHUYECKYIO IHUHY 6B
nosty4deH B 1847 ropy moTnaEacKuM
usobperarenem Po6eprom
Yunsamom TomcoroMm. OgHAKO
€TO TAK U He 6BIJI0 3aNnyIeHO

B IPOU3BOACTBO. [lepBas
IPAKTUYECKAd IHEBMATHYECKAS
IIXHA 6B1JI0 U3rOoTOBJIEHA B 1888
ropy Ha Mem-ctpurt B Bendacre
moTinauauem [xxoHoMm Boiimom

OAHJIOIIOM, BJIAOEJIBIIEM
OJHOM U3 CAMBIX
[TPOIIBETAIOIIUX
BETEPUHAPHBIX KJIMHUK
UPJIAHOWHW. 3TO BBIJIA
ITIOIIBITKA ITPEJOTBPATUTD
I'OJIOBHBIE BOJIN Y ET'O
10-JIETHET'O CbIHA [12KOHHHU,
KOI'IA OH EXAJI HA CBOEM
TPEXKOJIECHOM BEJIOCHUIIE[NE

Bulgarian

[TvpBusam namexnm 3a moBa,
koemo uj3aaekga kamo
CMAaHgApmMHA nHeBMamuyHa
2yMd, ce nogaBa8a npe3 1847 2.,
nogageH om womaaxgckus
uzobpemamea Po6vpm Yuaam
TomcvH. ToBa o6aye maka u He
Baeze 8 npou3zBogcmBo. [I'vpBama
npakmuyHa nEeBMamuyHa 2yma
e npou3Begera npej 1888 2. na May
Street, Beapacm, om pogerus 8

INOTAAHAUS AXOH BOUA,
ABHAOII, COBCTBEHUK HA EAHA
OT HAUN-IIPOCIIEPHUPAIIIUTE
BETEPUHAPHHU ITPAKTHUKHU

B UPAAHAVIA. TOBA BEIIE
YCUAUE AA IIPEAOTBPATHU
CAABOBOAUETO HA
10-T'OAUIITHHUA MY CHUH AKOHH,
AOKATO KAPAIITE TPUKOAKATA
CHU I1O0 HEPABHU HACTUAKMN.
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UNITED NATIONS
GENEVA

LIN ARIANA

Creation of an exclusive display typeface for the UN Printing
Section in Geneva.

| worked with the archivists in the office in Geneva to find
original printed documents dating from the early days of
the League of Nations. | combined some design elements
from these to create a typeface that reflect the history

of multilateralism in Geneva. The typeface was named

« UN Ariana » after the location of the League at the Palais
des Nations in the Ariana park.

FEATURES
2 styles display regular and bold
58 languages
standard ligatures
currencies
mathematical signs
denominators and numerators
lining, old style,

proportional and tabular figuresuppercase accented characters
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Office des Nations Unies

MICHAEL MOJOLLER
Charte de San Francisco 1945

Palais des Nations
Tatiana Valovaya

DCM Dirivision of Conference Management

Directeur général
Office des Nations Unies

Seneve

PARC DE L’ARIANA

38th session of the Human Rights Council

AntoOnio Guterres

Bangrkok, Beyrouth, Nairobi, Santiago & Vienne

diplomatie internationale
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KEEL CHAN

NOK NOK NOK

Creation of an exclusive typeface for a collective. Inspired
by the sharpness and cut of the Mercurius typeface by

the wood engraver Imre Reiner, Nok Nok Nok is playing with
curves stopped by angular breaks.

FEATURES
2 Styles Bold and Black
Uppercase
Lowercase
Numerals
Currency
Punctuation

Symbols
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- CAFE DE CHAVANNES

in-situ photos, painting from the seventies

CHAVANNE
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exploratlon of broad nib contrast through the design
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FAMILLE

AARDVARK ABLUTION ACRIMONIC
AFRICA AGAMEMNON AHOY AILE}
AMERICA ANECDOTE AORTA APTT'
ASPARTAME ATTRITION AURELIUS
MINSTER AYERS AZURE BANISHME
BIBLICAL BJORN BLANCMANGE BO
BWANA BYZANTIUM CABBALA CE1
CICERO CLAMOROUS CNIDARIAN (
CTENOID CULLED CYNOSURE CZAl
DHURRIE DINNER DJINN DOCUME!
AK DWINDLE DYNAMO EAMES EBU
EFTSOONS EGRESS EHRLICH EINDI
ZEVIR EMINENCE ENNOBLE EOCEI
ERSTWHILE ESTIENNE ETIQUETTE
EWEN EXETER EYELET EZEKIEL F/
ESTINIOG FINICKY FJORD FLANDEI
NITURE FYLFOT GARRULOUS GENE
GLORIOUS GNOMON GOLFER GRIZ
DOLYN GYMKHANA HARROW HEIl
HSI HUBRIS HYBRID TAMBIC IBARR:
IEVGENY IFRIT IGNITE IHRE IKON ]
TION IOLANTHE IPANEMA IRASCIE
IWIS IXTAPA IYAR IZZARD JANACE!
JR. JUNGIAN KAISER KENILWORTH
KNOWLEDGE KOHLRABI KRAKEN |
KYRIE LABRADOR LENT LHASA LIN
LUDDITE LYCEUM MANDARIN MB/
MENDACIOUS MFG. MG MILLINERY
MORIBUND MR. MS. MTN. MUNITIC
NEFARIOUS NGUYEN NILE NKOSO |
NUNNERY NYACK OARSMAN OBLA
PUS OFTEN OGRE OHMS OILERS OK
ONEROUS OOGAMOUS OPINE ORN;
OUBLIETTE OVENS OWLISH OXEN
RISIAN PB PD. PENROSE PFENNIG PX(
PLEISTOCENE PNEUMATIC PORRID
TERY PTARMIGAN PUNDIT PYRRHI(
QUILL RANSOM RB. RD. RENFIELD 1
RONSARD RP. RTE. RUNCIBLE RWA|

Aardvark Ablution Acrimoniot
emnon Ahoy Aileron Ajax Akis
Aptitude Aquarium Arcade Asj
Awning Axminster Ayers Azur
Biblical Bjorn Blancmange Boll
Cabbala Cetacean Charlemagn
Crustacean Ctenoid Culled Cy1
rie Dinner Djinn Document D1
Eames Ebullient Echo Edify Ee
Eject Ekistics Elzevir Eminenc
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Matrifocal family A matrifocal family consists of a mother and her
children Generally these children are her biological offspring although
adoption of children is a practice in nearly every society This kind of
family occurs commonly where women have the resources to rear their
children by themselves or where men are more mobile than women. As
a definition a family or domestic group is matrifocal when it is centred
on a woman and her children In this case the fathers of these children are
intermittently present in the life of the group and occupy a secondary
place The childrens mother is not necessarily the wife of one of the
childrens fathers Extended family A family from Basankusu Democratic
Republic of the Congo The term extended family is also common
especially in the United States.

12pt who have suffered abuse and those who
have no contact with biological parents
It refers to the group of people in an
individuals life that satisfies the typical
role of family as a support system The
term differentiates between the family
of origin the biological family or that in
which people are raised and those that
actively assume that ideal role The family
of choice may or may not include some or
all of the members of the family of origin
This terminology stems from the fact that
many LGBT individuals upon coming out
face rejection or shame from the families
they were raised in. The term family of
choice is also used by individuals in the
step communities who create close knit
family ties through the recovery process
As a family system families of choice face
unique issues Without legal safeguards
families of choice may struggle when

This term has two distinct meanings.
It serves as a synonym of
consanguinal family consanguine
means of the same blood In societies
dominated by the conjugal family

it refers to kindred an egocentric
network of relatives that extends
beyond the domestic group who

do not belong to the conjugal

family These types refer to ideal

or normative structures found in
particular societies Any society will
exhibit some variation in the actual
composition and conception of
families Family of choice The term
family of choice also sometimes
referred to as chosen family or found
family is common within the LGBT
community veterans individuals

medical educational or governmental institutions fail to recognize their legitimacy If members of the chosen family
have been disowned by their family of origin they may experience surrogate grief displacing anger loss or anxious
attachment onto their new family Blended family The term blended family or stepfamily describes families with
mixed parents one or both parents remarried bringing children of the former family into the new family Also in
sociology particularly in the works of social psychologist Michael Lamb traditional family refers to a middle class
family with a bread winning father and a stay at home mother married to each other and raising their biological
children and nontraditional to exceptions to this rule Most of the US households are now non traditional under

this definition Critics of the term traditional family point out that in most cultures and at most times the extended
family model has been most common not the nuclear family though it has had a longer tradition in England than in
other parts of Europe and Asia which contributed large numbers of immigrants to the Americas The nuclear family
became the most common form in the US in the s and s In terms of communication patterns in families there are a
certain set of beliefs within the family that reflect how its members should communicate and interact These family
communication patterns arise from two underlying sets of beliefs One being conversation orientation the degree
to which the importance of communication is valued and two conformity orientation the degree to which families
should emphasize similarities or differences regarding attitudes beliefs and values
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Started as a school project, in a calligraphy and brush lettering lesson
and edited by Fontyou.
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Workshop led by Kristyan Sarkis
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Diploma project Estienne - Paris
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2017 — TODAY

SIGN PAINTING

Self-taught sign painting for restaurants, shop and bars mm—
in the Lausanne-Geneva region. X , = ' ) E
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Salon — Poga Barber Shop — Lausanne — 2019
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Restaurant — Brasserie du Chateau — Lausanne — 2017

SIGN
PAINTING

1/2PINTE
480 CHF
1PINTE

850 CHF

4,20 CHF

4 PINTE
7,50 CHF
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Salon — Poga Barber Shop — Renens— 2020
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STONE
CARVING

trained in stone engraving
by Francoise Berserik
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CV TYPE DESIGNER - GRAPHIC DESIGNER - SIGN PAINTER - CALLIGRAPHER - STONE CARVER

FRENCH LIVING IN LAUSANNE SWITZERLAND

WORK EXPERIENCE

2014-2020
self employment
Atelier Le Sapin — RENENS

February 2019 - December 2019
graphic designer (print)
United Nations — GENEVA

August 2018 - January 2019
graphic designer (web)
HUMAN RIGHTS OFFICE — GENEVA

September 2017 -January 2018
typeface designer
United Nations — GENEVA

COLLABORATOR

Typetr
Coppers and Brasses

UNITED NATIONS
OHCHR

UNCTAD

UNECE

UNEP

Selectio.ch

Carnet Numéro
Café de Chavannes
Novembre Magazine
Ramon + Pedro

Landolt & Cie Bank - Geneva
Vaud Cantonal Order of Lawyer
Youth Parliament - Lausanne
Renens’ township office

Poga Barber Shop - Lausanne
Sébastien Lavielle

Silk Restaurant - Verbier

La Brasserie du Chateau - Lausanne
La Nébuleuse - Geneva

Johnnie Walker

EDUCATION

2020-2021
Master Type Design
Master Award
Royal Academy of Art - Den Haag
2019
IT TRAINING ACADEMY
Expert Tools & Techniques
for InDesign
2012-2014
postgraduate degree Typographic Design
Estienne — Paris
2014
English toeic level C1
2011-2012
flrst year of postgraduate degree
communication & multimedia
ENSAAMA Olivier De Serres — Paris
2009-2011
post a-level in Graphic Communication
& Printing Industry
ESAIG Estienne — Paris
2006-2009
secondary school a-level
french baccalaureate in Applied Arts
Lycée Léonard de Vinci

LANGUAGES

French — mother tongue
English — fluent

MISCELLANEOUS

international politics

economy

journalism and media

travel (Australia, Taiwan, Martinique,
Andalusia, Italy, Germany, Cuba,
England, Greece, Morocco, Portugal)
theater and dance shows
exhibitions & conferences

COMPUTER SKILLS

Robofont
Glyphs
Adobe:
Indesign
Illustrator
Photoshop
Premiere pro
Office 365
Procreate
Drawbot

TALKS

2022
Typostammtisch BERLIN

2021
Typostammtisch ZURICH
TypeLab Typographics Europe

INTERNSHIP / WORKSHOP

2021
FROM FLAT BRUSH TO LETTERING
Gen Ramirez - calligraphy
2020
Hangeul — Ma TypeMedia
Minjoo Ham - type design
Arabic — Ma TypeMedia
Kristyan Sarkis - type design
Cyrillic — Ma TypeMedia
llya Ruderman - type design
PROCREATE BOOTCAMP — online
Stefan Kunz - lettering
2018
ALLEYES ON TYPE — Rotterdam
High on type - calligraphy
2013
IDPURE Magazine — Morges
graphic & typographic design, editing
2013
CENTRE POMPIDOU — Paris
Book Machine Press - editing
Centre Pompidou’s new festival
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